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Junior Sight-Singing Examination,

previously prepared.

Intermediate Sig|lit“Siiif|m§| Examination.

The following tests are given :

—

1. Singing without accompaniment minor scales, melodic and harmonic,

and all major and minor intervals within the compass of an octave.

2. Singing at sight a test containing difficult diatonic intervals and simple

modulations to the dominant, sub-dominant or relative minor. J
3. Singing at sight, on a monotone, a test containing any of the following

pulse-divisions, half and quarters, three-quarters and quarters, triplets, and rests
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Publisher's Note.

This book is the first of a series of three numbers. The remaining numbers will

provide material adapted to the study of Intermediate and Advanced grades.



CONSERVATORY
SIGHT- SINGING METHOD.

NAMES OF NOTES AND THEIR RELATIVE VALUES.
Whole note.

TABLE OF KEY-SIGNATURES.

Rule forfinding the Key-note:— The last sharp is always placed on the seventh and the last flat or

the fourth degree of the scale.

Each major scale contains seven tones named as follows:— Do Re Mi Fa Sol La Ti.

As shown in the following diagram the interval of a semitone occurs between Mi-Fa and Ti—JJo'.

semitone semitones semitone

do re mi fa sol la ti do' ti la sol fa mi re do

W. R. * C? 833



TABLE OF TIME-SIGNATURES.

Note:— The upper figure indicates the number of beats in a measure while the lower indicates

the note -value of each beat.
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THE GREAT STAVE.
On reference to the Stave given on page B it will be observed that it consists of eleven

lines, including the leger line named C. The eleven-lined Stave is technically known as the

"Great Slave” For convenience in reading it is divided into two sections of five lines each with

a leger line between. From the position which this line occupies in the middle of the Stave it

is known as Middle 0. _ The upper section of the Stave is distinguished by a sign called the G
or Treble Clef- and the lower section by the F or Bass Clef. The former was primarily in-

tented for the notes sung by the Treble voice, but the Contralto part is now frequently com-

bined with it. Similarly the Bass part only was originally written in the Bass Clef, but the

Tenor part is now frequently written in this also.— A reference to the "Table of Key-

tttgnatnres” on page 3 will show the order in which the various sharps and flats are written

in both clefs. _ In order to familiarise the student with the Bass Clef a selection of the exer-

cises contained in the foregoing chapters should now be re-written, one octave lower, in the

Bass Clef.
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flote:~ The sharpened Fourth is indicated by a natural (l|) when the key-signature contains one
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Evening.
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The Harp that once through Tara’s Halls.
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The Rosebud.
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1. Ouce a boy a rose . bud saw,
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Soft through the fading- Light.
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Hymn.
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1. Thou,whose A1 - might - y
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word
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Cha-os and dark-ness heard,
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2. Thou Who didst come to bring »lf 3. Spirit of truth and love,

On Thy redeeming wing Life-giving, Holy Dove,
Healing and sight, Speed forth Thy flight!

cr. Health to the sick in mind, per. Move on the waters’ face,
Sight to the inly -blind, Bearing the lamp of grace,
0 now, to all mankind, And, in earth’s darkest place

ff Let there be light! Jf Let there be light!

p 4. Holy and Blessed Three,

Glorious Trinity,

Wisdom,, Love, Might,

cr. Boundless as ocean’s tide,

Rolling in fullest pride,

Through the world, far and wide,

ff Let there be light! Amen.



Easter Hymn.
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f 2. Hymns of praise then let us sing

Unto Christ, our heavenly King,

mf Who endured the Cross and grave,

Sinners to redeem and save. Alleluia.

jif 3. But the pains which He endured

f Our salvation have procured;

ff Now above the sky He’s King,

Where the angels ever sing, Alleluia! Amen.
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Chant.

n
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mp Our Father which I art in I heaven, Hal -I -lowed I be Thy I name.

Thy I kingdom I come. Thy will be done in I earth, as it I is in I heaven.

Give us this day our I daily I bread.

And forgive us our debts, as I we for-l-give our I debtors.

And lead us not i into temp-l-tation; But de -I -liver I us from I evil:

mf For thine is the kingdom, and the power, I and the I glory, For I ever. I A-l-men.

Chant.
Psalm CXIX.

Teach me, 0 Lord, the way'l of Thylstatutes
;

ll and' I shalll keep it I unto • the I end.
Give me understanding, and' I shall I keep Thy I law; II yea, I shall observe' it I with my I

whole ... I heart.

Make me to go in the path'ofIThy com4-mtadments;l!for'there-liii doll de-l-light.
Incline my heart' l.unto • Thy I testimonies, II and' I not . . .1 to ... I covetousness.
Turn away mine eyes' from be-l-holdingl vanity; II andquick'en Thou I me... I in Thy I way.
Stablish Thy word' I unto • Thy I servant, II who'is de-l-voted I to Thy I fear.
Turn away my reproach' I which 1 1 fear: II for ' Thy Ijudgments I are ... I good

.

Behold,! have long'ed I after • Thy I precepts: II quicken'l me ... I in Thy I righteousness.
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Scripture Sentence.
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